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AARNEY, TS ACTUALLY , T PID FORGET YOUR NAME BUT
74 15 L\GA CAGINY . NOT ~NOU. TRES WAS FORTIET SLANKC VILLAGE
o XoU PROBABIY DOR'T PAPER, RIGHTT Z TWET WS A FEAL NW= ARTNCLE.

REMENMBER ME, BUT
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TRARKS , L CALLED ABOUT A WEEK AP A
BALF AGO, BUT Yol WEREN'T “ThERE.

X

- O B

“TRE MONIE 2

YOUR WIFE WAS
TELNG MNE

GoOD MAAAINE'S A NERY WELL-
YEAR . 1 SIGNED AN OFTICH T'pa A NOVWE REGARTED OUTETT. TRSY'NE MADE

WITR TRS COMPARN , GOOP MACKINE . TNE ART FLNS HKE " THE 1Ce STORM" ARD
S\GNED OPTIONS BEFORE, BUT TAS ReALLT “EAT DRINKE MAN WOMAR
MGHT GO SomBUReRE .

/—L.-"




1 SASCKED, AND FRoM WWKT T CAR Ty,

TT'S ONE OF THE BEST, MOST RONEST
FILM COMPANIES ARSUND.

WELL TV TT COMES OFF, TT COULD RELP ME

A LOT, GEE, ABOUT A YEAR AGO , T 6oT A
FOSTER DAUGHTER., SHE'S ELENEN (EARS

OLD, AND 1M, SIXTY. MY EXPEREES RAIE GONE
UP TREMEHDOSLY SINCE “THEN. TE BEEH POING
ALL WIRD: oF FREELANCE WRTNG TO (OVERMEM,
GETTING UF BEFORE 5 0(10¢K To WRITE {165.00
RECORD RENIEWS BEFORE 1 GO0 WARK,

-—:‘

TRKT'S GREAT. YON MUST B& EXC\TED
ABOVT TIT,




50 WHREN NY BoDpy LD TRAE AEA-MARKET
GUN ABOUT ME, He WARTED T'GET coME WS

FROM JE, ABOUT WRITING ARD GETNRG PUBLISRED
HE CANE ONERTO MY POUSE WITA KIS DANGHTER,
WhA WAS HINE AT THETIME AND LIVING TR
HiM, To shoW Me SaME STUFF RED PRAWN.
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AREALMRILE | Bi6 DAVGKTER HORG OUT WYTA

MR WIFE . SAE WAS TIITERESTED TN SoxaeE'

S

ARTWORK AND COMPUTER . TREY WIT TT oFF

3NST SRELT. SHE BNEN SAlD:

/7 ' / ﬂﬂff” I (15 2z, 14 11
: / Il .]r %IL‘E'

NOW, THE LITILE GIRL , DANELLE , WAS PENING
A ROVGH TME. HER PARENTS WERE DIVAREY,
AND SRE WAS GOING FRaM ONE 1o THE aOTRER.
WHEN HER FATHER WAS WORKING MV (OVLDAMT
FIND ARYORE TO TAKE CARE: OF RER, WE'D
HANE T'TAKE RER To THE FLEA MARET

WTh BipA.
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CE WAGRIT BXACTIX WRIRG
NE\:&?}ME e, ARD 1 Ccolp TELR- 6\}%0
BLHED DRNELE'S co AR A WO,

1 oAD T0 ReR POY:

= HEY, UW,Lo0¥  LF Nou
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OH “THE WESKERDS ,
WE'D BE GLAY T'DOTT,
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THAT WORKED TN PRETY WELL WITH W
PLAAS | ESPECIALLY SINCE SONMETIWES RE
PIDN'T IKROW WIKT “TO DG \WITA DARVELLE
WHEN HE WAS WITH B\S G\RLFRIEND, $° FaR

ABCUT A YEAR WE TOOK AARE OF NER

AT -TAE END OF ThE m;m, PARELLE WAS
SGUPPOSED ~T0 STAY WITH US ALL SUMWOER, BiST
MEARWHILE WER GRANDPARENTS OR BOTASIVES
WERE VERY RAPPY ABOJT ROW SRE WAS POING
WITA LS. 50 \WAS NER FATRER. . 90 WAS A,
WRO LAVED RER. 50 ENER{ONE PRENAILED
ON RER MOTHER, AHD SHE AGRESED 10 LeX %
Be P;;g\’am*s FOSTER PARENTES TR ADGNST
oF 1 -

I',

1T WORKED QUT GREAT. JOYCE DID BENERY -
TRING WITH RER. SRETOOK WER To MONIES
AND PLAYS AND WORKED WITA WER ON RER
SA00L STUFF. SHE ENER GOT DAVELLE NP
CUReE 5%2& ;@E DANEL LE TURNED our
TT. SAE WON A MEDAL
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HOoW's TT B
GOWG S\NCE TEn?




TO WG T RESH,
Vit EBG{. DRRIBES
REAL BROXT, BUT

o
N i, NIV —TREY

4
EAGE BER VAFT
1R GOME SLBYBTG,
eovEO ALY MKTR.
ol WAG KT A CRea\h-
CARY TRIS SOMNER,
ARD SRE DWW 6K
THERE. HOW
SO0 S ABOUTY
0 START AGAIN.
T'M NOPIN' SR
PO BETIER,
BUT 1M RORREV.
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PLIS, SHE MISHES WER BlOLOGICAL PAREHXTS,
SHE DOECK'T FEEL LIKE SRE RAS b PLheE
ANRNWYERE | BECAGE SRE'S BERN PRAGLED
ARCUND S0 MIXCH, SOMETMES She
QUARRRS WA Sovee.

OU ARENT GQWNG
\JHT'H@\JT BREAKFAST?

o[ | HAp A BOWL
oF ceREAL !

WE' 2e “TRYING Ta Do TRE BESGT We CAW

BY HER, <o TAKT TAXES MORNEY. TRETS WY
TS MoylE DAL IS Sa CRYOAL.. T'D 3usT
ABOYT GINER P RNOPE OF BEING ABLETo
RETRE Frah MY FALlE AERK 308 <o L
COULD WRITE FOLL THE, DNTIL T CANME ALOWS,
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PLUS,TWE GUY “ThEY WANTTE DI\RECT

"AMERICAN SPLENDOR-THE MOVIE | or

WRETENER TT'S CORRA BE CALLED--R\S

NAME'S CHRIS SMITH--3UST WO A

SUNDARCE: AWRRD. SANDARCE AWRRD WINNERS

ATTRACT TINESTORS. oNLY THING 1S, THE
GLUY WONT CONMIT TO DOING \T; AND
THAT MAKES ME NERYOUS,

T 60T MARRIED, AND TRERN
A NEAR AGO 1 GST DNORCED,
ARND T RANE A SX-NEAR-Q\ D
DALGKTER. |

WRKET ABOUT YO, TROWGHZ
WHETVE oW BEEN POINGZ
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T MEAN |, YOU WORKIR' ARYWRERE 2

A LST OF PRRT-TME STUFE, T'NE ALWANS
WRITTEN For, TWE NEIGHBORHOOD NEWS.
MY FRIERD' S TTHE EDITOR.; ARD SWE LETS
ME WRITE ST AT ARTTING

THEM TNE BEEN WoRKQRG CORSTRYCENON .
NN FRIERD SKERTER'S GOT THS
CT‘E"HEWOH COMPARY --BT

; WORKIRG QT “TRAT
GREKT. HE'S ALWAYS
NELLIRG KT M,

T TOLDJIA
T'USE A LEVELSY
NOW THIS
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1 WAS AR ASA\STANT EDTTOR AT A PLACE
T BAD A JOB AS A CRLP-CARE WORKER TRKT PRINTED OPRQAL. CITY CODES AND
AT PARMAPALE -~ TRIS HOME FORTROVELEDY  REIGIONS TO STATE LAy, T RATED "ThAT !
KIDS © T LKED WORKIRG WITRTTRE. G\RLS, J0B--TT WAS SO ALANESY . MRRRIED (i

BUT ENEN Thoweh T WAS TRERE FOR COVLES, WORKED THERS--MN BO%S
TWO YEARS, T (OULY NENER GET ASKED ME. OUT, ORRE COMPITER, ||
APINSTED To SWIFT CRARGES. OR A PRINK. R\S WIFe RAD A 0%

THERE T00, 56 I -ToLD
RN NO. WE WASR'T

.....
.....

TREN 1 WAS A COMMINITY ORCANZER FOR THE PEORLE. NEXT TabR
EXTZENS (o BRING bk BROMDWAN TN =F—=— e L THEEUINS,
SLAN. MILLAGE . WE'D Do STOFF LK NS FiReckhrers!
GET ARTER FACTORES “THET PoLLITED s
ARD S=T <L VM LORDS / =
PROSEOITED, =
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&, WOW ARETTRINGS
GOING WITR YOLR
PAGHTER? She
LNES WITRYOD, RGWT?

NEAN , SPE SEES PER
FATRER BNERY oheR
WEBKEND, TU'S KINDA SAD,

WRAT KIND aF MovIE
ISTIS supPoseED Ta
BE? ARe wOou

TT'6 CONNA BE MY AUTOBIOCRATYY.
mecﬁ“@;; 1 WAS A LTTILE YD
TO ALMNOST THE PRESENT.

SCR\PT. TUS BASED
PARTLY ON SOME QF AW
COMIC BOOK STORIES,BUT
T AANE NBW STURF THERETDO.




WRET'S NICE ISTRAT GooD MBACAINE PAID ME
FOR WRTTING THE SCR\PT, BEFORE TREY'D
FOURD oR BENEN LOOWED For THNESTORS.
TRET'S VERY BRISHAL.
ALMOST ALL "TWE TIHE
GWMNS LIKE M PO
SLRIPTS OR SPEC.

——— o

RIGAT HOW 7S To0 I'D LIKE To DO A GOOD MONIE |

TEe brameane. PEORLE DOiG W

T'® - \RG WTTR

1 CAR'T CONCENE MATERIAL WAS MAKIRNG A

TUAT TTCOVP %‘?‘i’&-\w SITCOM-TYPE FLIC WITRTT,
e msr-mﬁm WRCA 1S oK. AS LONG AS
THING 16 THE MORE!, 1 GET PMP. 'GO0D MACAINE

WANTS To po A
GOOP Monl\e100.
IF WE AN BRING
IT OFF, TT'D
ERENT,

A PEcERT AONE WOULD Focys,
ATTERNON on m‘{CQMLBm'{, \HORK,
WRR TS TTHE Most TN\PORTANT
WRITING T Do, “THKT'D BE oo,

1F A GOOD NNERYAR SABHRDOR GOT MAVE,

TT'D RELY ME GET MORE MONEY AS A FREE-

Wﬁpﬂnﬁgﬁe“' INSTEAD QF FIGWTING
ONER SENENTN-FPNE-

B ARTCLES.
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NO, PONT TAKE
THAT QU T/ How
¥ ENT-. L




L D
e L%Ehm”ld:me
T AR TH\S PROCESS :

CALL X0 BN
T'MORRA

I1'S 50 WEIRD, N 'KHOW ,~ovD TRINK
SOMESNE LIKE ME, WRO'S CONE TN

TARK ARE [BX6ER PROBIENS, BT ey |
STLL BuG ME l

POINT 1A <Ong

LUPE, 1 cuess

‘fﬂu\u- m‘;ms
BE MeERABLE.

\®

N

»

.\‘l

3 ‘X ‘ﬁ\_ \\' Y
A WE2Z

87 |

i
o N

»

4

THE NEXT DAY, FIFTEEN MINUTES TNTO TWE CALL.,,,

|
ER THING TVE BEEN

COMMENTARY ON WKEU,
s MON TN KENT...,




TAKT'S O.K. TLL cALL Yoy MT'MORRA_‘

WRAT KIND OF 30B AREY0D APPIYING FORZ
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O, MARNEY, TODRY TNE GOTTA CUT YO\ OFF
1 FORGOT, 1T WANE TO GET ReADN —TO 60
TA A 398 INTERNIEW.

—

T M NOT QUTTE SURE, TTS AT
ST. MICAAEL'S HREPTTAL.. T SAWTTHE
AP TR TODRY'S TAFER. TT SAID
SONMETRAING ABOST A
MARXETING POSTT\ON.

BY TRE WAY,
ROW'DTHE
JOR INTERNVEN GO

TT TURNED OUT “THIS COMPART WAS
INEST RENTNING SPACE AT TNE WOSRITAL,
e WERE SELLING NITAMIRG,
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THEY MATE IS G INTA A DARK ROOM
o WEKIZR ANIDEGTAPE, THE Whale TRIRG
SEENED (REEH To ME,50 TEOTUP NWLET,

.......

HMN , YOO RE TN ATTOXSH $7aT,
T (AN GURE SEE TRKT, AT LEAST
TVE BRD A STEAPY 30%, AND YOUR
CONCERN FaR OUR DANGHTER: -

NEAR, T NEED A Rehl dag--
SOMETRING WITh HEALTY BEREFS,

TRERE'S CaTIA BE SOMETAING
OUT THERE. . YOU'RE A (OLLEGE

GRAPVATE, RIGHT? T BET Yol
f i)
(e




i

AND YOU'RE A GOOD WETMER . T seen 1o
FENEWEER YOL TELLING M= You WON sOME
KIND OF PRZE FOR AR ARTICLE ABOUT
NOUR CGRANDMSTHER PROM TTALY,

TRE CONNERGATION CORMRVES FOR AWRILE,
THEN ENDS,

ﬂ“:r;T T AL oD
DPLE DAYS ARD WE
CAR WIRAR THIS STUFE LY.,

TWO WEEKS LATER: 2

/ LSA-1Ts DARNEY,
1657 APCTIRE OF
MYSELFE THETLL.
PROBMRLY BE OX.

T'UEE WITRTHRE ARTAE,

DRAL T PRORED You A FEW TWES T'DAY,
BUT You WERERN'T TN, Yol GeT A a2




YRR . T TEACRIRG WRTTING CLESES
TR AR BAST CLENELNND TRI0R RIGH SAAO0L .

?ﬂ % l\_{E\IELMP 2 WOW! TRET WAS QUK. Y ]
i Q
0 QEeT TME BT J 1 AW TT ADNEETICED TRTRE PATER ARV
WERT ONER FaR THE TNTERIEN . The
V HIEED ME R\@&aT Thsgs,

NO OFFERSE: , BUT “THEY GOTIA BE
PESFERKTE, "THE SCAOOL. (EAR'S
STARTIN, ARDTHEY CANT FIRD
EROLGW PEOPLE "TINT WARNA,

TeAO\ THER:s: . YOO KROW
- B RoW Tiose AReE

SONE "TOVEW £CH00lLS ! .

----
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=T |
& £5 MOTERRUCKER YA HA!
: ﬁi;ufsﬂusn& EE.FH*’?HQL
A

1 KNOW. A SPARGH TEAGRER QUTT
“Tophd AFTER ONg VER\QD,

I

LWL ‘

T'D GWETHESE KD VERALS 1O WRNTE

WITH ARD THEX'D BREBAK THEM AP
PRAY THE PIECES AN A DESK,

NOORE RAT TRAINED AS
ATEACRER, R\GWIT T NehR
NAWRE NOT CERTIFIED,

OR \WRETENER 1T 1S
NoUNE T Toge,

NO ; T'M NGT AN BRGLISH MADOR .
BUT Yo\ cAN TeEAN FORTHO OR

ThEEE YEARS WIThWOIT
BEING cCERTIFED,




""’
1 WASTAINKING ABOST TT, BENEN BEFORE BUT TRE WORK 1T'M —_—
T GIT TS 308, BUT TVE @OT Ta FRELRE . DOING COVNTS TOWARD
OUT HOW T GET THETME, CERUFCANON,

sy \\\\\

i J." m&\\\\\
1TS ROWGH, BUT TF YOU CAN
FIGORE: OUT AWAY To GET
CERTNPCANON, oL L KT LEMT
BANE A PROFESSION .,
AND YoL Do
LKE WRTTIRG.
NOO PROBABLY
LKE WORKING
WA KIDS TR,

L\SA -- TT'S WARNEY,
T'M ST cALLIN' T'eEE
FOW THE J08's GOINL




WELL . T Aoy, 17 3051 o1 —T'gE 100

MOCH TRBEY WERENT GORNP, RENE
TEXTBOOKS FOE A FEW MONTRS, A LT
OF Xaps , NAT ALL , JUST 1GHAARED THE
TEARERG ARD WERE DISROUFINE.
FETTS WERE ADIATS
BREAKIANG QUT,

T Tu ST W (NE ME youR |
TRADE SERTS BB THis SHIT 4 meN“fNH :

s’ gl ST
JenH, (M TARH g -
RS, < — SN
W@E---—r T ~

[ =it | 3
. 1 .t‘,', - #_'f\,;} - S~ :

VT

e TR0

]‘J\?{ Smu%ﬁ S“LL.- H“m W W“E& "i\‘ Hu# EQQM[

1 GOT GLAMWNMED AGAINGT A LOOKER BY
“THE CROWD DURING A YT,

......
e free

AN TNE BEEN WORXING
TRIRTY HOLRE A WEER AT

THE OLD BROOKINN
N NERT 1S “TAKT OLD BROOKNN 0B LIFE WAKT Yo
Pk i p WERE DOIN' &L CITZERS TO BRING BAOE.
AT MY OBIN'S RESTAVRANY :
EVERY OTHER SRTORDR!

%
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WELL, TRET'S GoaV,
T THRIRNG NORRING
REGUARIY LI herw
PUTHab BACK ON

UH-RLR - ORE TRINGTRETS RCGE 1S KT T s %
GET| AFF \WORK BRI EROLEY, o TRKT T

P OP MY DADGHTER FRON SUMOOL, TW
TALKAG WTH THEN ABOUT WARKING
FULL-TIME, BUTTWEN T INOULDRT

HANE AS MAATIME Ta STEND =
WITH R, aN Twe

OTHER BARD, 1F 1
WaRk PART-TINE,

%
|
I

&

i,_-'
-\ Lt

DR-HOR, T chR \ '
e oW, GOD, COD,

TNE GONE THROGH
90 MG CRA

ENP



"Daps"Little Frien

—— e

HARVEY, C'MERE.
INA TALK T'You FOR

I'M GETTIN' MY POEM

57
Aot by

b

YEH, SURE, MR, MCULLOC
WHAT'S (T

WOW, GREAT !
HOW'D THIS
CoME

PUBLISHED BY THE
INTERNATIONAL

LIBRARY OF POETRVY.

L IT'S CALLED"™MY

)\ LITTLE FRIEND."

\}\.

THEY SENT ME THIS BACK, TOLD ME T WAS A
SEMI-FINALIST, THAT MY POEM WAS ALREADY
COPYRIGHTED, AND THAT (T WOULD BE PUBLISHED
IN A BOOK CALLED COLORAS OF 7HE
ARS7- THIS SUMMER.

THERE WAS AN AD IN THE SUNDAY PAPER LAST
SEPTEMBER FOR THEIR NORTH AMERICAN OPEN POETRY

~SC\CONTEST, AND THEY WANTED A

1B \gﬂ SAMPLE OF MY WRITING,
g ¥ S0 I SENT THEM THIS
oo, SR e -
fluw/ *‘-/H}ff g;j}“
\rfq " . L T ) _;ﬁ%’f Y
Yy fez
o vl f_:
r: & |

V'KNOW, YOURE THE GUY THAT GOT ME

STARTED WRITIN’. I READ ABOUT You

AND SAID TO MVYSELF, “'IF THAT GUY
CAN DO IT, SO CAN I.”

0

\

e




T-Bone was born in Linden, Texas, in 1910. He came
from & musical family and 25 a kid used to lead
Blind Lemeon Jefferson around inthe steeet.

e NI & Lok

I JUST HAP TO

HAVE ONE... 1
WENT COM-

T-Bone learned 1o play a bunch of stringed instruments.| | In the mid 19305, 'F-Eane, went out o Las Angeles (ooki
Inttia,llcj he specialized on banjo, Although he recorded on | |{or work. He got atffl; 45 & dancer, and as part of his act
guitar"in 1919, As a teenager he sang played, and £he Little Harlem club,he would grab a eable in his mouth and
danced in the street, and il the summer played with whirl it dround.

Dr. Breedings medicine show.

. e e T
By 1939 T-Bone had caughton as a TBone had been listening to the work | | By 1941, when he stqned a recording
singer with Les Hite's band,and in 1940 | |of an old friend, Charlie Christian, contrack with Capitsl, T-Bone was
cut a hit record, “T-Bone Blues, with though, who was popularizing the plaging brilliantly. His first record-
him. However, someone else plaged electric quitar wich Benng Goodman, | |ings with them, *T Got a Break Paby
guicaron it. ¢ and he Set aut to master . and "Mean Old World,"were excellent.
- /J He was a sénsation in clubs.




S Y7 Do

oy

g Som '/7: Ton

Dancer Phace Roberts recalls the mpact he had in L.A.:
“Nou'd see the chicks .:rass'ir:a the floor, climbing the band-
stand, and handing Bone mdney. When he went “into the
splits, theyd kneel beside him, putting (bills) inside his
pockets or guitar.

And heres Cleanhead Vinson on T-Bone : “T-Bone comes ouc
in his white suit with big diamond rings... strikes up his
guitar, v-room,v-room... He couldnt Pe«t through the first
sonq before purses started flying. P agem‘g sorg, Me. T-
Bone! ... ‘Take all mg money ™.."then hed scart o really
pluckin | And then 8€rything went: shoes, rings, bracelets,

everything... They thetw angthing they could gek loose.”

............

e

The 1940s were T-Bones decade. He made hit after hit,
singing with conviction and humor; and playing wonderful
Clhristian-influenced solos. Check out "Stomj Monday” and
“Babby Sox E'lab%"’ what an influence he had=-on BR King,
Albert Colling, Tee Wee Crayton, Lowell fulson, Gatemo
Brown. And Chuck Berry, wnd copped his stage manner as

well a5 musical ideas.
' pagpy SOX BABY,

T\VE GOT T0 LET v &0,
~ov GOTTA HEAD Full

T-Bone cut a lot O{:gr:‘-a.t stuff after B50, but by then
he was overshadowed by the rock n'rollers, whose styles
he'd marked, He retained emﬂ of his popularity,
though, to keep touring until year before he died,
in 1975, leaving a buach of admirers. One, bassist
Billy Hadnatt, said: “T- Bone was a levely cat and an
easy guﬂ 10 work with. He just oversported himself.
All the harm he did, he did it to himself But he was
an artist. He was wonderful. L sure miss him, man. ”

NOTHIN', BUT
STAGE, SCREEN, ANP
RADIO ...
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Ve Op

STOERTs SanrFx

~  PERAR
AR SR

D 1799 HARNEY PEKAR o SPA N

(B0 DIDDLEY'S IN THE. PANTHEON 1N THE ROUCN ROLL HALL OF FAME, AND
HE PESERVES TO BE . BUT WHAT | pON'T QUITE GET IS HOW HE GOT His PROPS
FROM ROCK CRITICS AND FANS.THERE ARE EXCEFTIONSBUT \N GEMERAL
THESE ARE SOME. REALLY IGNORANT PECPLE, AND OF TEN PROVD OF IT. THEY
DON'T KNOW ABOUT HIS HUGE. RAMGE CF ARILITY, DON'T WRITE ABOUT ITAND
HE HASHT HAD A STRING OF Bi& HITS LIKE CHUCK BERRY, S0 WHY DO THESE
ROCK PEOPLE. MAKE A FUSS OVER HIM? 15 T JUST BECAUSE OF THE DRIVING
RHY THMIC FIBURE ON'BO DIDDLEY ”? BECAUSE THATS THE ONLY THMG MasT
OF THEM KMOW.BUT HE IS A REMARKABLE MULTITALENTED ACHIEVER,

HE WAS BORN ELLAS MPANIEL IN M<COMB, MISSISSIPP IN 1924 BUT MOVED
To CHICAGO WHEN HE \WAS EIGHT.HEFIRST STUDIED CLASSICAL VIOLIK WITH PRI
OM. FREDRICK AT THE EBENEZER BAPTIST CHURCH . \WHEN JOHM LEE HooKER'S
FBOOGIE CHILLINY INSPIRED HiM To PLAY GUITAR,HE APAPTED SOME YioLN
TECHNIGUES TO HIS NEW INSTRUMENT. AS A TEENAGER HE PFLAYED ON THE
STREET WITH DIFFERENT BANDS AND LEARNED TO BUILD SUTTARS AND VIoLINS
AT FOSTER VOCATIONAL SCHOOL. \WATER, KIS SKILLS SERVED HiM W

[SURE INTERESTINGLY, THERE'S A ONE-STRINGED INSTRUMENT USED IN

MESISSIPP] CALLED A DIDDLEY Bow.BO DIPDLEY'S MUSIC [N FACT CONTAINS

BOTH OLD DOWN-HOME. FOLK AND EXPERIM! His ELECTRIC
NEJELEMENTS.

A SCHOOL oF UNTD HIMSELF, TeT X = =
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MDANIEL GOT HiS NICKNAME, BO DIDDLEN,AT ABOUT FIF WHEN HE | [AFTER AWHILE BO DIDDLEY GOT HIS BANDS OFF THE STREETS AND INTO LOCAL
STARTED BOX|NG.HE BELIEVES IT MEANT SOMETHING LIKE "BuLLY Bur si| [CLUBS.WHEN HE WAS TWENTY- SIX,HE MADE A DEMO RECORD WITH HIS QWN

EGUIPMENT FIRST | WENT TO
OF THE SAYING.."

OUT

VEE JAY AND THEY- EWART ABHER' ME

[’

o Wy NP "E‘; 'r 7
A'fﬂ.%]%.

NOW, THE THING ABOUT BO DIDDLEY-HELL pyT

mx,uy KIND OF [NFLUENGE, EVEN mﬁ\mmxﬂmﬂ?ﬁ‘: g
FUAING O THE CLOCK STRIKES TWELVE ¥ wHICH tS BLUES.BO DIPDLE
AWHOLE LOT OF TWELVE-BAR BLUES, BUT HIS WORK, |3 FULLOF
THERE'S A GOSPEL INFLUENCE (M HIS MUSIC, TOO
SANCTIFIED RHYTHMS AND THE FEELING.,
SHOUTYNOTE. HIS USE OF GOSPEL-PERIVED CALL-AND-RESPONSE. PATTERNS.,

DOESN'T

SO '/7: o

PIZZICATO YIOLIN-
FERFORM

BLUES FEELING,
ITS MIXED UP WATH :w-.g-.ru:ﬁ}

| HAVE A FEELING OF MAKING PEOPLE

BO DID DOOWOP STUFF You KNOW | LOVE YoU™ (WITH THE FLAMINGOS )
AND™I'M SORRY.” HE DID BRAGGEING SoMeSTIM A MAN, " 500 MORE MAN,”
USED A KIS FoLK MELODY:'BO DIDDLEY.” WHATEVER HE SANG, HE MADE 1T
HIS, WITH HIS STROME, UNIQDE. YOCAL STYLE Y3 4
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HE. MADE. WEIRD, UNCLASSIFIABLE RECORDINGS, LIKE. THE FLAMENCO -

INFLUENCED INSTRUMENTAL, "AZTEC! BO'S MUSIC HAD AN AFR|CAM/AFRD —

CUBAM INFLUENCE, TOO. JERDME \‘ARNOLDS MARACA PLANING HELFED

BEFINE THE BO DIDDLEY SoUND! PILLS"HAD A CALYPSD FEEL.
W

¥ =

T == 5 OWHEN AR WAS LAYIN' INA HOSPITAL BED

: A ROCKN'ROLL NURSE WENT TO MAH HEAD

SEZ HOL OUT YO ARM AN'STICKOUT YO TDNG-\}E}
AH GOT SOME. PILLS ,BOY

AHMO GINE You -

“‘%’f

=
§
-
Rz

BOS BAMD: THERE'S SOME COMPLEY INTERPLAY GOING OM . BILLY Bay

e

PAYCLOSE ATENTION To THE. INSTRUMENTAL EMSEMBLE \WORK [N

ARNOLD TURNS SOME FINE. HAR MoNICA WORK oM SOME OF His STUFFE,

BO USED COLORFUL, EVOCATIVE LYRICS.LIKE ON® WHO bO~oU LOVE.”

AH USE A COBRA SNAKE FO'A MECKTI
AH GOT A BRAND NEW HOUSE OMN
THE RoADSIDE

MADE FROM RATILESMAKE HIDE.

Ay .z.-./-fE‘—_%{!:‘..

HIS GUITAR WORK WAS VERY ADVANCED AS HIS TREMoLO EFFECTS

INDICATED .DIG HIS YOCAL-INFLECTED PLAYING ON"MUMBLING GUITARY

AH WALKED FoRTY-SEVEN MILES A' BARBED WIRE. i HIS LOWER-REGISTER WORK MARKED THE PLAYING OF A WHOLE. LOT oF
E S PEOPLE, LIKE DUAMNE EDDY . =

AND, BODIDDLEY HAS NEVER GSTEN THE CREDIT HE DESERVES AS OKE OF
JHE FUNNIEST CATS IN MUSIC. CHECK OUT STUFF LIKE *BACKGROUND TOA MUSILY
“TWO FLES ) *You AIN'T BAD}AFRICA SPEAKS” CWITH 1 TS FAKE AFRICAN SPEECH
AND TUNES WHERE HE ENGAGES N THE DOZENS .G
— — — Ii"l-" p
YOU GOT THE NERVE. TO <ALL DATS AWRITE, MAH MAMA
SOMEBODY VGLY 7 WHY, You sO |\ DIDN'T HAVE. To PUT A SHEET
UGLY, THE STORK THAT BROUGHT You OVER MAH HEAD SO SLEEP
INTHE WORL' OUSHTTA BE ARRESTED!
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RICERY
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)| |PECPLE WHO WRITE ABOOT THE MUSIC AND ARE. CONSIDERED

MOST OF THE STUFF IVE TOoLD You ABOUT BO DIDDLEY IS NOT
KNOWN T I6NORANT-ASS ROCK'N ROLL FAN 'S, INCLUDINGA LIT O

EXPERTS.BUT, HRY, ALLYou GUYS WHO WRITE FOR"ROLLING
STONE" ANDSPIN AND THOSE OTHER JIVE-ASS RAGS, |'M NOT
TALKIN® ABOUT You--iM TALKIN ABOUT .

THE GUY STANDING NEXT
To Yau.

. “‘-"e\\}\
o S \\
S




THE GOOD TIMES ARt GONE
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SHE AIN‘T Be€N HoMe

BuT SOMEONE

CALLED AN’GA'E ME
HeRg NUMBER,

1T's ON,BABY , 1T’

ON--THE GOOP
TiMgs ARE
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STUPLD CAPITALISTIS? iy win e

was watching Jesse Vamhura on TV today. He sald

he though™ Deonald Trump would make 3 successFul
Presidert because he's been 2 sweessful businessman.
He's made 2 (ot of money.

o

—

Actually, creating a profrrable business venture g *
and running a successful * &
national economy aren't the
Same thing. Businessmen have
been natoriously short-
Sighted about even their
own best interests. *
And nowhere is this

more obvious ‘than in
Ytheir opposition ‘o

L

evivironmertal

* improvemernt:

They are systematically

laying waste to their

number ane @source--

the Planat LS
Earth. * & ¢

Chack ® out. \n troplcal areas like Brazll and
Madeagascar; they're cutting down a1l +he trees. Once
Hhe trees are gone, the amournt of oxygen in the
ptmosphere decreases worldwide. Raintall decreases.

ions become arid. The Sahara desert [s spreading.
ggﬁ‘awin‘g these droughts have been Famines. S‘YErvin';B
people are pet productive.

Desprte what Rush Limbaugh savys, there's been global
warming and +his has played a role inthe increase of
natural disasters. There was more money lost due o

floods, urricanes, ete. in 1998 than in the
entire decade of b the 1980s. Natural
cataclysms are not | good for the world
economy. Conceivably, they
could create ¢ emergency situations
which might resulr ina growth of

authoritacianism,
aforementioned

A

as could the

Bs

The Situation’s bad enough inthe post-industrial
United States. It's even wense in poor nations trying
40 build an industrial base, where nobady cares about

the emdvonment.
You Americans and
westem Europeans had a

¢hance 4o pollute the
weater and earth during
your industrial revolutions,
and now you don't want
us 4o have . That's
ﬂto-lmpﬂrinllm!

yonmannr o b Sne, vwemsee-

-

etu.ally, that's a classic case of cufting off your
nose to Spite your face. |IF global disaster hits,
poer $ will suffer most

you got these morons who think the free enferprise
's gonna solve everything, that when capifalists
' see that t makes sense for them o _ g

_ Clean up the environment,

eyl do it.

| got news For you--when that happens #'ll be ‘oo
late. |+ couid take carfuries to revarse the efFects
of the ecological demege thate already been done.

There's aot 0 be 2 massive irmernational effort to

reverse envirmental degradaton, Rich nations must

3id poor ones, because whet heppens in, say, Braafll
affects people everywhere.

-
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Capitalist busingssmen arent ooing to lead a cleanup
effort. Can you imagine coal and 6il companies doing
something like that? W's up 40 everyone ¢lse 4o save
the planet from morons Who are 100 greedy 1o see

what's good for themselves.

H's ¥ime we
started lookin

beyond laissez-aire

capitalism for
anspers
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